
 
 
 
 
1- THE CITY BELONGS TO US 
 
Bruxelles nous appartient-Brussel behoort ons toe (‘Brussel belongs to us’ in English) 
is an organization dedicated to Brussels' sonic memory. Since 2000 we document the 
city by collecting testimonies, stories and sounds. The collecting results from a 
participative methodology and feeds a public database freely available online. Our 
database has now about 2.000 testimonies, with a duration of 1 to 2 hours. One of the 
most important components of our archive is its serial nature. Sound collection forms 
a dynamic series, alive and organic, which is a sort of biography of the city in 
constant growth and constant restructuring. The database is exploited in multiple 
ways : artistic and pedagogical productions, thematic publications, socio-cultural 
events, exhibitions, social sciences research, radio broadcasting… 
 
By collecting testimonies, stories, sounds and indexing them we build a history of the 
city through stories, memories and experiences of its inhabitants. 

While there are indeed sound archives, few of them are part of the daily Brussels. 
BNA-BBOT wants to fill this gap by collecting testimonies of people from groups 
with very little audibility and visibility on the public stage. The association evolves in 
parallel and as a couterpoint to a "classical" construction of history. BNA-BBOT puts 
the word, the voice, in the center of its projects. Sound, considered here as a major 
vector of history, not only keeps specific information on a variety of topics, but 
catches also the nuances and the unspoken specificities of oral language. 
 
The database contains words collected through interviews, meetings, ... indexed to 
keywords. To supplement our database, we have a soundmap. This geolocates sounds 
and soundscapes of the city, regardless of any registered intersubjectivity - this is a 
major difference. 
 
Before presenting in detail the Brussels soundmap, I want to precise that the recording 
material is freely available in our library, and that the sound database is freely 
available under creative commons licence.  
 
 
2— VARIOUS SOUNDMAPS AND THEIR SPECIFICITIES 
 
Here's an overview on various soundmaps, I don't pretend here to be exhaustive are 
there are too many, but I want to point different interesting specificities for each one. 
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First of all I will tell you an anecdote, if you search in google in French, the first 
relevance for « carte sonore bruxelles » (Brussels Soundmap) you will have the Noise 
soundmapping from the Brussels Environment organization. There is no sound, just 
sound levels, but this illustrates the common misunderstanding bewteen sound and 
noise. 
 
Cartographie du bruit (Bruxelles Environnement) 
http://www.bruxellesenvironnement.be/Templates/Particuliers/Niveau2.aspx?id=4192 
 
 
Now let's have a look at some real soundmaps, a first one is not participative, it was 
ordered for the region of Lyons, in France, by an architecture and urbanism 
organization : 
http://echosdemetropole.caue69.fr/wp-
content/uploads/2012/05/anim%20sonore/carte_sonore_finale.html 
(métro lyonnais) 
 
Sounds have been recorded by a sound artist, Gilles Malatray (Désarts Sonnants), it is 
not possible to update the soundmap, it's just an overview of the region at a specific 
time. 
 
- The Locus Sonus soundmap is developped by the School of Fiune Arts from Aix-en 
Provence (Fr), this map adds the notion of permanent flux, all the points are open 
microphones streaming the ambience from where they are in real time.  
http://locusonus.org/soundmap/040/ 
 
- Aporee is one of the biggest archive of sounds with now more than 24.000 
recordings, it's a participative soundmap. The developper, Udo Noll also adds some 
radio functionnalities, as a stream is always active, interacting with the listener, as 
when you connect the radio will change its random programm and stream a sound 
close to your localization. 
http://aporee.org/maps/ 
http://radio.aporee.org/ 
 
- Closer to our Database archive, the British Library has a soundmap focused on 
accents and dialects : 
http://sounds.bl.uk/Sound-Maps/Accents-and-Dialects 
 
 
 
 
3— BRUSSELS SOUNDMAP : HISTORY AND SPECIFICITIES  
History  
The history of our soundmap is the story of a meeting between a desire and a study 
project led by the Flemish radio school in Brussels (RITS) in collaboration with the 
artist Peter Cusack. In 2011, while we were dreaming of the possibility to geolocalize, 
spatialize our whole database to make it more interactive and increase its visibility, 
we’ve been contacted by the RITS which was leading a one-year project with students 
from the radio section. They developed a sound map of Brussels, called ' My favorite 
Brussels Sound' on which students were invited to post their favorite sound of 
Brussels. This project was done in collaboration with Peter Cusack who had initiated 



the soundmaps in London and Montreal. In order for the map to continue to live after 
the project with the students, RITS has offered to give us the map. We immediately 
saw the potential of such a map for BNA- BBOT . We did not know that linking our 
database to the map was technically not possible. When we knew that, we thought 
about the development of a parallel collection to the database. The graphic studio ‘La 
Villa Hermosa’ visually and technically reworked the map, and we renamed it ' 
Brussels SoundMap ' so that it can host all the sounds of Brussels, even if they are not 
beautiful or liked by the person who recorded. When we received the map from the 
RITS, it contained 41 sounds. It now contains nearly 200, and it keeps growing. 
 
Specificities  
Brussels Soundmap 
http://www.bna-bbot.be/brusselssoundmap 
 
You can simply upload a recording by clicking on « Contribute », filling all the 
reqesuetd details, add a picture if you have one and upload the sound. 
Once it has arrived to our server we simply validate it in our adminitration interface. 
 
An important specificity, well, that should be important for every soundmap, is the 
long term aspect. As I told you there are many soundmaps nowadays, but 
unfortunately some are not maintained, mostly for a budget reason. This might have 
happened with the initial RITS soundmap, but as we took it in our association, we can 
say the future of this soundmap is now safe. We exist since 2000 and have a strong 
knowledge and expertise in archive, conservation. 
 
The soundmap is a participative tool as everyone is invited to send a sound and a 
picture of a place he's been recording. But it is also for us an important pedagogical 
tool.  
We've been running various workshops based on the soundmap, field recordings, 
soundmapping based on different thematics (a recent one was on the limits of the city, 
another one on the wandering speeches).  
The soundmap can become a wonderful support to our mission of permanent 
education. In a workshop people will receive a sound training : listening, recording, 
editing.. 
 
Another specifity of the soundmap is the link with BNA-BBOT's archive, as it has a 
rather important focus on the language in the environnement, here's an example : 
http://www.bna-bbot.be/brusselssoundmap/#sounds/70 
 
Regarding the design, our developpers have been using the Google api in a creative 
way, for example with the intinerary tool, here in our soundmap it appears as you 
click from one point to another. And then you van even let the soundmap disappear 
by clicking the « hide » link, and you now only have an abstract intinerary, with the 
focus on the sounds you've heard. 
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